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About Me
I ’m Lily, a 16-year-old Year 11 student with a passion for both
academics and creativity. Though schoolwork tends to keep me
busy, I  love to find time for art,  which lets me express my thoughts
in a tactile way. Outside of art,  I  enjoy playing guitar, watching
football ,  and spending time with my family. I  also play netball and
recently won my grand final! As I move into Year 12, I ’m excited to
refine my skil ls and push myself to improve on everything I ’ve done
so far.



BACKGROUND OF
LINO PRINTMAKING

Lino printimaking is a form of printmaking ,  involving carving a
design into l inoleum, applying ink to the raised surface and
pressing it onto paper to create a print. Renowed for versality and
bold asethics, this form captues the essense and character
through texture, intricate l ine and contrasts.

Process; 
Begins with a sketch, serving as the refernces, then
transferred onto the block of l ino.

1.

Using carving tools of different shapes and sizes, designed to
create difference textues and lines. 

2.

Depth determines the final outcome of the print. 3.
To ink, ink is rolled over the top, then lino is pressed on paper,
fabric, ect. 

4.



Inspiration. 



Artist of Influence.
-Neil Shigley
About; 
Neil Shigley is a visionary artist known for large scale
portraits. His work captures the essenceof hummanity and
challneges the viewer to see the world from a difference
persepective. Neils arttworks are not just works, they are
stories waiting to be told. His approach to portariture sets
him apart ,  being a sought after artist for those looking to
capture the essense of the subject. 



Invisible People Project

Portraits of the unhoused. The project is a powerful intersection of art and society.
Each portrait presents an opportunity for others to witness the reality of a strangers
existance. 

The project highlights a population that experience gross inequalities, exclusion an
lack of access to critical services, l ike the dental,  medical and psychological care as
well as housing, which prolongs to homelessness, also facing physical danger,
especially women. It focuses to bring the shunned population of San Diego, aswell as
nationwide. 





THE PROCESS..







This body of work is a tribute to my grandpa, who passed away earlier this year.
He was more than just a grandfather; he was my teacher in l ife, instil l ing in me

the values of virtue, growth, appreciation, and a deep connection to faith.
Through this piece, I  wanted to capture the essence of his influence on me and

the lasting impact he has had on my life.

I  chose l ino carving and printing as the medium for its raw, tactile nature, which
reflects the depth and texture of the lessons my grandpa imparted to me. The

decision to print on two distinct surfaces—a newspaper featuring his favorite NRL
team, the Dragons, and Stonehenge paper was deliberate. The newspaper

connects to his everyday passions and the world he was part of, while the smooth
Stonehenge paper represents the timeless values he passed on to me.

Each layer of the carving reflects not just his face but the wisdom, strength, and
kindness he carried. This work is my way of expressing gratitude for everything he

taught me and preserving the memory of a man who will  always be part of who I
am.



Thank You! 


