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£+ Sexual attraction
*.° Adesire for contact Involving genitals as In sex with
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A desire for physical contact as in hugs, kisses etc,
with a specific person.
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My work explores the 4 different forms of attraction; physical, sexual, aesthetic and emotional attraction,
excluding the original inclusion of romantic attraction. This concept is expressed through a quatyptych
series, arranged in an abstract display to represent the flexible interchangeabilty of these forms of
attraction towards a subject. This concept was chosen to reflect the evergrowing level of love and
attraction present in our world, evident in every form of life and practice, a concept that plays a leading
role in my transition from teenager to adult.

The far left artwork depicts two hands connected in order to explore physical attraction, the pink hue in
between showcasing this attraction. This concept of glowing pink highlights are evident in the remaining
artworks, the top right image depicting two mouths in close proximity with a highlight in between to explore
sexual attraction. The middle bottom artwork exhibits an eye looking outwards with this pink highlight
evident within the pupil to showcase aesthetic attraction. The final artwork in the bottom right hand corner
reveals a figure’s neck and collarbone in the middleground with a pair of hands in the form of a heart
situated in front of the figure, with the familiar glowing concept once again evident.

Qil paint was used to communicate this message, the delicate and buildable medium showcasing a range
of colour schemes throughout each of my individual artworks. Each artwork demonstrates high-key
elements that heavily contrast low-key background elements, with saturated highlights. The inclusion of
pink, rounded light sources throughout the series serves as an interpretation of love, lust and attraction, a
force that cannot be physically seen becoming apparent in each scenario. These elements serve as
highlights against the pale tones of each body area throughout the works, as well as against the rich
demeanour of the background - the usage of pink most suitable in reference to themes of love and

attraction.

Each figure or body area within each artwork were initially going to showcase a broad range of skintones
to promote inclusion, although | came to the unfortunate conclusion that certain skintones darker in value
would not pop against the dark background as effectively as a skintone with lighter value would. This
forced me to make the decision to showcase one recurring skintone, the pink highlights reflecting
effectively against the high-key appearance of each designated body area. These elements further
contrast well with the inclusion of a deep, low-key navy background, of which gradients softly into the red
residue of the rounded highlights. | was confident in the knowledge that the use of this medium would be
successful in showcasing the level of pigmentation and contrast necessary to portray my final vision,
paired with the compositional and technical choices made to bring the concept to life.
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